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KENSINGTON  AREA  ORGAN  CRAWL
Prepared by Peter Crisafulli

Saturday, July 23, 2016

10:00 a.m.
Hughes United Methodist Church

10700 Georgia Avenue
Wheaton, Maryland 20902

Lewis and Hitchcock  2002 - III/47
=======================================================================

DIRECTIONS: From the Capital Beltway I-495 - Take Exit 31-A Georgia Avenue north to Plyers Mill Road.  Make 
a left at Plyers Mill Road.  Turn into the church parking lot.  Come in the rear door to the church marked office. 
===================================================================================
CHAIRMAN:  Gerald Piercey, 4008 Decatur Avenue, Kensington, MD 20895                 (301) 933-1503
VICE-CHAIRMAN:  Peter Crisafulli,  37 Big Ace Square, Gaithersburg, MD 20878    (301) 977-2370
SECRETARY-TREASURER:  Carolyn Lamb Booth, 9200 LaBelle Lane, Gaithersburg, MD 20879                     (301) 869-6271
EDITOR:  Kevin M. Clemens, 711 Court Square Way, Edgewood, MD 21040                                                         (410) 679-2271
EDITOR-ADVISOR:  Carolyn Fix, 166 Battle Street, SW, Vienna, VA 22180                 (703) 281-5046

Articles and news may be submitted to the Editor electronically:  kevinclemens@mac.com
Dues are due in October.  $14.00 mailed to Secretary-Treasurer.  (Checks payable to:  HILBUS CHAPTER, OHS)

mailto:kevinclemens@mac.com
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12:00 p.m.
LUNCH

CHINA  GOURMET
3739 University Blvd.

Kensington, Maryland 20895
======================================================================
DIRECTIONS:  From Hughes  UMC - Leave church on Plyers Mill Road west toward Kensington.  In 
downtown Kensington, take a right on Connecticut Avenue.  At the split with University Avenue, stay left on 
Connecticut Avenue and turn at the first right on Perry Avenue.  Turn left into parking lot and use the rear 
entrance to the restaurant.  We will be in the semi-private room at the front near the front door.                                                         
======================================================================

1:30 p.m.

Cedar Lane Unitarian Church
9601 Cedar Lane

Bethesda, Maryland 20814
Cannarsa  1987  IV/51

======================================================================
Directions:  From Restaurant - Take University Blvd. toward Connecticut Avenue (MD-185);  
University Blvd. becomes Connecticut Avenue.  Take a right onto Knowles Avenue,  then a left onto 
Summit Avenue.  Stay straight to go onto Cedar Lane.  Church is on the left.  Enter church from 
main door.
=======================================================================

 



The Hilbus Chapter of the OHS
Annual Meeting & Member's Recital
All Hallows Parish - Brick Church Campus, Edgewater, MD
Saturday, May 28, 2016

A Review by Peter Crisafulli

Hilbus Chapter member Carl Schwartz is currently Director of Music at historic All Hallows Episcopal 
Church, South River Parish (established 1692). Carl arranged for our chapter to visit this beautiful 
and idyllic venue near Annapolis for our May 28 Annual Meeting, followed by a Member's Recital. 
We met at the Brick Church Campus located at 3600 Solomons Island Road, Edgewater, MD 21037, 
beginning first in the parish house for the Annual Meeting.

In contrast to the current political climate dominating the U. S., the Hilbus Chapter's Annual Meeting 
was a refreshingly placid and genteel affair. The following officers were voted in by acclamation: 
Gerald Piercey, Chair; Peter Crisafulli, Vice-Chair; and Carolyn Lamb Booth, Secretary/Treasurer.

The business being quickly concluded, we adjourned to the church for the Member's Recital. A 
goodly number attended, including several members of the All Hallows choir.

Five chapter members played a varied and engaging program on the church's marvelous thirteen-
stop mechanical action organ built by A. David Moore of North Pomfret, VT in 2010. As the Rector, 
the Rev. Alistair So, said in his opening welcome, "This organ looks like it has always been here." It 
is a testament to the skill of the organ builder that such harmonious results were achieved.

Carl Schwartz opened the program with the Choral varié sur le thème du Veni Creator," Opus 4 by 
Maurice Duruflé (1902-1986). To some, this might not seem like an obvious choice of repertoire to 
play on a small mechanical action instrument, but, in fact, Carl knew exactly what he was doing, and 
the results were musical and convincing. And, this is no ordinary small organ.

The next three performers presented earlier repertoire, works that by in large seem undeservedly 
neglected in public performance, so it was refreshing to hear them. Roger Schumacher performed 
Prelude and Fugue in e, BWV 555, attributed to J. S. Bach (1685-1750), a bold and passionate work 
from the "Eight Little Preludes and Fugues" that highlighted this organ's rich and satisfying plenum. 
This was followed by a set of three pieces performed by Carolyn Lamb Booth. The first was 
Preambulum primi toni à 5 by Matthias Weckmann (1617-1674), a large-scale work remarkable in its 
variety of compositional techniques and development. She followed this with J. S. Bach's gentle 
Liebster Jesu, wir sind hier, BWV 731, and concluded with the delightful variations on Ballo del 
Granduca by Jan Pieterzoon Sweelinck (1562-1621). Ted Davis then played J. S. Bach's Nun 
danket alle Gott, BWV 657 with elegant ease, and the Fantasia and Fugue in c, BWV 537, a work of 
considerable profundity which again made effective use of the plenum.

Peter Crisafulli concluded the program with the Suite du deuxième ton composed in 2009-10 by 
Denis Bédard (b. 1950). The five movements comprising the suite - Plein jeu, Gavotte, Récit, Écho, 
Fugue sur les Grands Jeux - hearken to the French baroque organ suites, here "updated" with 
Bédard's spicy and engaging modern harmonies and melodic twists. The different movements 
showcased many of the colorful sounds available on this remarkable instrument.

Following the recital, we adjourned to the nearby Killarney House Restaurant for a pleasant lunch.

As mentioned, the organ was built by A. David Moore in 2010 and consists of thirteen speaking 
stops. Key and stop action are mechanical. The stop-list is as follows:



GREAT (I)
8' Open Diapason
8' Holpipe
8' Viol
4' Principal
2 2/3' Twelfth
2' Fifteenth
1 3/5' Tierce
8' Hautboy (copy of E. & G. G. Hook)

CHOIR (II)
8' Stopt Diapason
4' Chimney Flute
2' Fifteenth
8' Dulcian

PEDAL
16' Bourdon

II/I, I/P, II/P.
Tremulant (affecting entire organ).
All stops are full compass.
Kirnberger III Temperament.

The following description of the organ is taken from the All Hallows website.

"This unique instrument generated interest from around the country even before its completion. Its 
innovative physical layout, dictated by the limitations of the building, and its tonal design, influenced 
by both historic European styles and Mr. Moore's experience with 19th century American organs, 
have created a 13-stop instrument with exceptional variety of tonal resources for leading 
congregational singing, accompanying choral music, and presenting a significant amount of solo 
organ literature.

"Mr. Moore was chosen on the basis of both his prior installations and restorations, and his 
willingness to create a design that blends with and compliments the simple Georgian architecture of 
the 280-year-old sanctuary.

"The resulting instrument represents the best of environmentally sensitive practices, with the vast 
majority of materials from renewable, recycled, or repurposed sources. Wood harvested from the 
Moore family farm, re-alloyed and recycled metal from old organ pipes, and even moose and cow 
bone, as well as recycled hardwood flooring, have all found their way into the instrument."

In an article describing a recent organ installation, John Panning, Vice President & Tonal Director of 
Dobson Pipe Organ Builders, wrote about the propensity of our culture to "oversize," and how 
"something of appropriate scale could be imbued with craft, beauty, and timelessness." (TAO, April, 
2016, p. 50.) This writer believes that these ideals of appropriate scale have been met in the organ at 
All Hallows. 

Thanks go to Carl Schwartz for planning, arranging and hosting this event.




